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Overview
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many words is Shakespeare credited with adding to the English language? - ThOu VS_ Thee s M &GF&ar& 6 an@ua@e

ist three words Shakespeare created, and write their definitions in y/

Th e %
Ou Vs" The@ "~ theen is thel

/ List five expressions Shakespeare created. \ prorc\" , ANTICIPATION (5—7 m]ﬂ)
Students watch a short video about Shakespeare and the

History of English (16... T show it Twice)

How did Shakespeare change English poetry?

Match the following idioms with their definitions.

“Bated breath” — (The Merchant of Venice)
“Eaten me out of house and home” — (Henry IV Part ll)

PAIR OR GROUP WORK (30-40 rvin):

“Kill with kindness” — (The Taming of the Shrew)

“Set my teeth on edge” — (Henry IV Part 1) | r
Students use su%eered translators and dictionaries to

(Hint: Do this last. Please attempt this using only this w

and no internet help.) . . .
Iransiate from Shakespeare’s English to Modern Enslish. TR they watch Akdla's TED tadk and analyze ianmbic
~ PenJmmeJrer. Opﬁoml: Students view the included

] itness may prove false.
1. Thine witne yPp gentle a noble person

moot, tame |\ Grammar PPT.

2. Prithee, let us repair unto the wood anon.
i of mind

Translation / | _ _
make their own glossolrles for Shakej;eare’s words. Then,

3. Perchance thou speakest sooth. perchance  maybe

INDEPENDENT PRACTICE (5-10 min):

i Shak ’s English. repair \eave | .
WW/ > I i glossames e

4. Why are you sneaking off? g '
practice sentences.

here? ) declarations,
5. Do you see Fernando over there: witness At

ou in two weeks. wood forest

(\ 6. How are you? | haven’t seeny

\\




TAMBIC PENTAMETER

(Watch until 8:00)

stressed syllables.

1. You come to fetch me from my work to-night (Robert Frost)

Write your own:

S

lambic Pentameter - Mark a U over the unstressed syllables and a / over the

2. But softl What light through yonder window breaksg (Romeo and Juliet)

3. Was this the face that launch'd a thousand ships (Marlowe, Dr. Faustus)

4. Once upon a midnight dreary, while | pondered weak and weary (Poe, “The Raven”)

5. Oops! | did it again! | played with your heart. (Britney Spears, “Qops | Did it Again”)

Sﬁa/eeg,@mm‘u Language

OVERVIEW
|

How many words is Shakespeare credited with adding to the English
language? |
|

(hype here)

List three words Shakespeare created, and write their definitions in your
own words.

e here)

List five expressi

SWW@’/} Language

OVERVIEW

INCLU

Presen

How did Shakespeare chTange English poetry?

Hint: Use the line tool in
the toolbar to connect
your choices.

(type ere)

Match the following idioms with their definitions.

“Bated breath” 1. be overly nice fo
(The Merchant of Venice) someone

“Eaten me out of house and home” . cause intense
(Henry IV Part I1) discomfort

“Fancy-free” , . without a
(A Midsummer Night's Dream) commitment

Kill with kindness . waiting eagerly

(The Taming of the Shrew) b g ,
“Set my teeth on edge” 6 EISILIGERS SERRISENS &
hospitality

(Henry IV Part 1)
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What are the different spaces the actors
are occupying here?

Volume

We always want the audience to be
able to hear us. This is why it's

important to learn to be able to
control our volume. Audience

uthor

uthor

Volume can also reveal informatid

By Danielle Hall @ Nouvelle ELA - A TeachersPayTeachers al

By Danielle Hall @ Nouvelle ELA — A TeachersPayTeachers a

about a character. e
. Consider: T
Dramatic 3
Why would a character be loud? itz
Spdce Why would a character be quiet? X DLC
Which are you in everyday life?
Minilesson Sd v R .

N t— by Danielle @ Nouvelle ELA EX SL \“ )
Voice
- Minilesson =
%%@% Upstage by Danielle @ Nouvelle ELA BIOC](IHQ
Notation
i o Downstage
L Audience
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= = A Inclvdes fovr owﬂng minilzssons (PYZSZHTMOHS and exercises)
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INTERACTIVE NOTEBOOKS

by Ddlnielle @ Nouvelle ELA
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rc]i\s,z?mmer Night's Dream

English 9 Honors
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Character Foldable

Character Foldable

Drama Unit Calendar Template

(for 45-50 min. classes)
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AMND Reader's Theater Project - gtn Grade English
Shakespeore‘s plays were neverintended to bereadin g high school
front of a live o

English classroom, but fo be perfc
udience. Throughou

tthe rest of our reading of Shakespeare's A MidsummerNighr‘s Drea

OUps to prepare ang present a scene.

Since itis Reader’s Theater, you may use the scri
that you will neeq to visualize ang bring to life. 71

aracters use/interqct with}, g
period for your pPresentation.
f

pt. However, €ach scene has o variety of different comy
his includes blocking/direcring [movement on the stage,
s well as acting (voice). As directors, YOUr group will get to che

The following scenes will be used for Presentations:

4 - Proficient

3- Developing
Actors move with pUrpose
throughout the space, utilize
the entire stage, and always

Actors move throughout the

space, use a few parts of the Movement s unsure

-~ fic Plot +
*Dramal
Doctor Who clip Shakespeare's Shakespeare's \Fucab‘
- sl Language Language *Readar's
Shakespeare” webgquest webgquest Theatre infro
letter
HW: Wark on HW: Wark on HW: Finish lefler
Tetter letter
One-pagers
*Drama Terms S o e pog
quiz RT 2.1 + discuss | RT 2. wor ¥
*RT 1.2 +discuss
Act Il study
Aﬂel ss’ri'::J :sv guestions
q
rean cler
Act 3 quiz Shokespea Chara
i One-p:u‘gets Insults & Flattery Foldables
K132 discuss workday Contest
Act l study
questions
vote Analysis
lysi Final discussion @ Readers'
. = small iRl
Analysis | GQuote Analy day i :
GUO:T e i) e reflection
Act IV study Act Y 5_1uc|v
questions questions

Drama
2 1
4 3 ntent
Some Ideas or(;crieCO
- Excellent Good development of eloped,
s development of development of ideas and content. L{ﬂ?erdeV o]
E | ideas and content. ideas and confent. | o Lol o more | ei
8 Entries show Entries show analysis and detail. | of u
o3 outstanding analysis and detail. Some pages are
8| analysis and detail. Most pages are incomplete or
o All pages are complete. blank. ing|
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> Orgmﬁﬁ;?gg?e? Goodorganization ' ootz ation or wi
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5 Oidoc?%ecnmg and entries. meaning.
] clarity to the
entries. ’
’ This projectis worth
Dram of class. Remember, Yo
2 |
3
4
Some
- Excellent Good development of
% development of development of ideas and content.
€ | ideas and content. ideas and content. Entiesneed more
8 Entries show Entries show analysis and detail. -
et outstanding | v cis and detail. Some pages are Blocking &
g | analysis and detail. Most pages are incomplete or Directing
@ All pages are complete. blank.
2 complete. —_/10
Excellent )
e i . Minor problems
3 Org“”'?ﬁ"fggt%? Good organization | organization or
o| Pagefile mbers) makes the neatness cause the
E o nUe and notebook a useful reader to struggle
< o gbdotvo make reference tool. to find information.
§| Beven tebook a lllustrations add lllustrations and
% ThefnlO ference some meaning and color are rare and
H oo |UI|{§STr01iOhS clarity to the do not add
g) o:joﬁrﬁeaning and entries. meaning.
o clarity fo the
entries.

INTERACTIVE NOTEBOOKS

by Danielle @ Nouvelle ELA
:

B e

stage, and generally know
k

unplanned. Performc
where they are supposed to
be.

would have benefit
from more rehearsc

nNow where they are Supposed
to be.

Actors interact with various

propsina meaningful way.,

Each Prop serves a distinct
purpose in the scene. There are
no extraneous Props,

Actors interact with props.
Each prop serves g pUrpose in
the scene. May have a few

unnecessary items.

Actors barely interqct
Rrops. Not every prc
S€rves a purpose in f|
scene. Has some
unnecessary items.

Actor assumes the role of their
character ang never breaks on
stage. Voice is exfremely clegr

and well projected. Weii-
rehearsed,

Actor somewhat assumes the
role of their character. Voice js
clear and projected.
Rehearsed.

Actor tries to assume t
role of their character,
this lacks practice. Voi
clarity ang projectior
ranges.

Audience

Student is silent during
Skills

presentations, aff attention s

[V

Studant canan.. .

£difoble pl(mmng documents and rvorics




SHAKESPEAREIN 30 AM

Q Adaptability —
e

“the show must go onl", no

Teaching, Brama
INTHE ELA CLASSROOM

Drama is such a valuable addition fo any ELA curticulum because students can get so much out
of it ot any level. It doesn't have to take alot of time or space, either! One of our goalsin bringing
you these 30-minute scripts i to give you space fo deep dive into the experience without having
io devote two or three months to a show.

Questions to Constider

WHEN USING THESE SCRIPTS

. At times, they fell

o less.
different sfory than the originai play, and af clhen.bey ek ool Ve iinelie
pre

The most obvious benefit o using drama in ELA

is building students' communication si

you leam

0 iatond Awareness = SHEItS counting
on you to move 1o the same position every
time [without bumping info anyonet)

Q Reliability - you need fo be present

LB mentally) fo act your partt

ot hov oy happens

e evelycne ‘works fogether

0 Conshrocties ciciam- 1o miove and help
others improve. you need to give and
receive feedback graciously-

Q Preparation - o be ready for a good veheavsal
you mus! prepare yalf cs and set goal

O Active listening/observati
Gwre of the acions end lentions of your
castmates, so you must fisten carefully.

Q Self-confidence - as you work and receive
feedhck fom Yol pacts and audience, your
self-confidence increase

you put Yoot s ofa
wide range of characters, you develop
empathy for other worldviews

T0 MEMORIZE OR NOT TO MEMORIZE?

Whether or not fo require students to memorize

is up 10 you, but fhere is a huge advantage fo

having students “ofi-book”. Once students

know the lines, it frees them up fo expeﬂl:em
and

- you must T

ease their wories about public speaking

through preparation, practice, and multiple

opportunifies for success.

Students also leg

public speaking. Students leam fo

How long will you spend on this projectz We pl

your their Dlodudlon

| #ow muchy time can you commit?

for them n out Classtoom. How many class days con you Conseciare for rehearsais? When vil your final
-book show. (And

) You can

onit Wywwcm 1o
he Sta ge.

SUMMARY

with voics

be ready fo

Bhakespeane in 30

A MIDSUMMER

will be unburdened by me physical paper, and

up and using b

hands. There's clso a cogmhve benefitin
fraining their memories fo store lines, even if
only until affer the show.

We really want you to be successful in any amount of drama you 4
classroom. Remember, his is something that can be successful ong
an enfire unit. No amount is foo litfle! You can be confident that,

you ask your students fo act, you're giving them a wonderful oppd

NIGHT'S DREAM

Shakesyp

GUIDE

aDanielle"@ Nouvelle'ErA

A short, but accurate abridgement. All subplofs are addressed.

Hermia is about fo be forced to marry Demetius, 5o she runs away with her boyfriend,
Lysander. They are followed by Demetrius and get lost in the woods. Demerius s followed by
Helena, who is in love with him. The fairy king sees Demetrius being mean to Helena and tells
his servant, Puck, fo squeeze some magic love juice in Demetrius's eyes, but Puck makes a
mistake and puts the juice in Lysander's eyes. Through fairy magic, Lysander and Demetrius
both fall in love with Helena, which causes a great gir fight. Meanwhile, the fairy queen also
plays the love trick on his wife, who falls in love with a simpleton. Finally, all the magic is
undone, and everyone ends up happily in love.

shake, really fd

THESEUS - buke of Athens

EGEUS - nobleman of Athens

HERMIA - daughter of Egeus
LYSANDER - in love with Hermia
DEMETRIUS - a rival for Hermia's love
HELENA - in love with Demetrius
PETER QUINCE - director of the players
BOTTOM- & weaver

FLUTE -  bellows mender

PUCK - a hobgobiin

OBERON - king of the Fairies
TITANIA - Queen of the Fairies
MUSTARDSEED - a fairy
PEASEBLOSSOM - a fairy

14 players

PROPS

Q Scripts - Quince

Q Purple Flower - Puck
Q Ass Head - Puck

Q Herb~Oberon

DIRECTOR'S “Vision,

This is meant fo be an abbreviated but
accurate feling of the story. Four basic:
plots — forbidden love, unrequifed love,

create a great big love mess. No one
story line is more important than any
other and, as in a dream, they overlap.
and infemupt each ofher. Balancing
these elements so that they flow like a
jumbled dream s fhe delightful fask fhe
director faces.

© Nouvelle ELA|

eare in 30
& SCRIPT

Theseus - Duke of Athens
Egeus - nobleman of Athens
Helmiu duugh) jer of Egeus

ysor
Dememus ol for Hormia'slove
~ in love with Demefrius

Peiel ance director of the players

SCENE 1. Athens. The palace of THESEUS. Enfer THESEUS, EGEUS, HERMIA, LYSANDER, and DEMETRIUS

idsummer Night's Dream

»

30-minvute adaptation

You may have alof of enthusias
n w Your studen's e workng o

lambic Pentameter

Read fhe following sentence out loud:

THERHYTHM

Brama

sm for infegrating drama i ELA, but you may be wondering how fo assess.
 these shor plays for 2:3weoks, how wil you keep your radebook up-10:
along the way.

Split the grading info three parts:

Certain syllables jump out ot you and create fhe rhythm of the sentence. This s siress. Here's
anofher example. Compare fhe word “record” in the following sentences

He's going to record an dloum.

Included i this resource is an editable rubic with descripors
about aifiude, locus, prablom solving, and engagement. As
have o

1

i .
blocking, and parls of the stage quizzes

self i ific eachscore sing
Goncrete examples, For example, 10 gel @ “10" on problem-
solving, a student has 1o describe a problem that e

His recard el jsn't wel-known yet

You can heor the sfressed and. uns«essec syuables in the word “record”, and in Engiish, this

2 practice.

ogs (largs
and content) and fines fest

A Midsummer Night's Dream

Adapted by Michelle Hancock

Cast:
Bottom - a weaver
Flute - a bellows mender
Puck - hot
Oberon - King of the Fairies
Titania - Queen of ms Faiies
Mustardseed -
Pocseiossom = a fcy

‘with Hermia

EGEUS
Happy be Theseus, our renowned dukel

THESEUS
Thanks, good Egeus; what's fhe news with thee?

Full of vexation come I, with complaint

This man hath my consent fo mary her.
Stnd forlh, Lysander: and my gracious duke.
This man hath bewitch'd the bosom of my cf

b bliliy <t e

for the next practice. This i the "exit ticket” for the day.

impacts which meaning we underst

hatever make sure fhat your
students know how if's going fo work before starfing
rehearsals. Ourstudents need fo know that they are
expected o solve their own problems, and we have fo.
brainstorm what focus looks ike.

dambic Pentomelen, i one yoe of iy for “meter Shakespecro uses i i
work. I} consis afunneouensylluwe:,wamanng nress and
/

-/ = - - o
\ BufsoFﬂV\Mig}rfﬂrWWMhedcs?
Movk the
Which ones are in iambic pentameter? Put a star next Io liwse

Qur home st a distant memory

'uuya\“

e
5

\ N«—

T

l’-’eh<
D

st oty ol e e g s, i s o v

s cth B 3 Tie I PR 1

2 She stuck out her-torgue andit stayed ther, i froze
3. Beverly, can get you some ice cream?
- 3 AT b o o ?,:”,f"if 4. Roughwinds do shake the daring buds of May,
BT 5 Vo vty s sk ey
" foday, and why:

- » What s one problem you encountered
- foday, and how did you fix 17
| .S > How was yourfocus foday? Did you

A accomplish your goal?

What s one way you showed a posiive

affifude foday?

> What is your goal for he nex! rehearsal?
How wil you prepare?

WHO USES TAMBICPENTAMETER & WHY?

\

-

pentameler i
between? Well, consider their iti ituatior

s however you want. | choose to have my students reflect at the end of thereof) i

On the back of this worksheet, find five examples and five nonexamples of iambic pentameter in
your text. What effect does if have that these characters speak this way?

© Nouvelle ELA

leck the logs and give some feedback on post-if nofes) for students fo
iprove their ool selfing. Whereas | want fhem fo comment on fasks fhey
Actl.scene ) 1 aiso wan them fo reflect on their feelings along fhe way.
© Nouvelle 14

And inferchanged love-tokens with my child.
Ibeg the ancient priviiege of Athens:
As she is mine, | may dispose of her.
Which shall be either 10 this genfleman
Orto her death, according fo our law.

THESEUS

What say you, Hermia?
Demetriusis a worthy gentleman.
HERMIA

Sois Lysander.
Iwould my father lookd but with my eyes.

THESEUS
Rather your eyes must with his judgment look.
HERMIA

| beseech your grace fhat | may know
The worst that may befall me in this case,
I refuse fo wed Demefis.

THESEUS
Either fo die the death or fo abjure

Use for Reader's Theatre,
$’mge/o\ E&ao\inge. or a full Froo\uc’rion



sk 4: Close Read

Instruclions:

Read the following p
of the correct an

carefully, then write the letter
n the boxes on your answer sheet
They willspell out an important word in this play.

sk 3: Mined ~ wp Meledrama |

DEMETRIUS
My §
Of th
And
Fairl
§ But,|
Butk
Melt
And
The ( HELENA
10 Is ony Lo, she ison
Was Now | perd
But, To fashion{
But, Injurious He
Now Have you ¢
15 And To bait me
Isallthe cq
THFS The sisters' |
o Whenwe
of '!\ For parting
Ege“ All school-¢
20 Ted And
And To( join \wvth
our Itisnot frie|
e | Our sex, as

K2 Dot

Fill in thy

0 Damsabriue

1 Bl 2 Fmaus

ESCAPE ROOM

| :};\l;\ Honesl character trying to fight forlove

4 Flute 5. Helena 4. Hermia
’easeblossom 11. Philosirate 12. Puck
starveling 17. Theseus 18. Titania

}.. “Thou hast by moonlight at her window sung!

|. “Cupid is a knavish lad,
hus to make poor females mad.”
A trickster goblin who meddles with mortals

. One of four fairies who serve the queen.

f. “For. if  should as lion come In strife
nto this place, 'twere pity on my life.”

L. “Nay, faith, let me not play a woman.
have abeard coming.”

C. “I do but beg a little changeling boy.
o be my henchman.”
tuses amagic flowerto getrevenge

). “The eye of man hath not heard, the ear of man
hath not seen, man's hand is not able to taste, his

dream was.”
~an overzealous actor

H. Portrays the moon in the play-within-the-play

E. “To live abarrenssister all your life, chanting faint
hymns to the cold fruitless moon.”
—proposes a punishment for another character

‘mh cunning hast thou filched my daughter's heart.”

tongue to conceive, nor his heart to report, whatmy
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PRINT CHECKLIS

To Print

Considerations

StationTitles
(pages 15-19)

1 copy (on cardstock if possible}, o be used Th

Task Descriptions
(pages 20-22)

3 coples (on cardstock if possible). Place two
keep a spare copy for yourself in case a card

Plot Points
(page 23)

1 copy per group. |t willbe easier for you to!
between classes if you have a fresh copy of
Instead of having to sort the sets of 12 poiny
class, you can just start over hiding them, ¢
decide to "hide” some clues, make sure y«

advance to make resetting the room fast

Characters &

AMND Review Escape Room

3 copies (on cardstock, it possible). Place

and keep a spare copy for yourself in cc
PREP NOTE: You can et it thaca AanA Allac



P Sulie Brown

AND THE MYSTERY OF THE TNDIAN BOY

By Margaret Brown

A community college professor from a small town in Oregon
solves a 400-year-old literary mystery

On the northemn coast of Oregon, where the
Columbia River meets the Pacific QOcean.
lives a community college professor of Engfish
jiterature and writing. Monday through
Friday, she teaches college students about
Gilgamesh, Beowulf, and Dante, but spends
her weekends slaying salmon, catching
crab, foraging in the woods, and researching
about the world's most profific writers. artists,
and thinkers! Always curious and eager 1o
explore the world over, each summer she
fravels overseas to leamn more about the|
humanities: history, geography. sociology.
religion, politics, and art.

i

Dr. Julie Brown grew up in Portland, Oregor
she is a first-generation college student a
fifth-generation Oregonian. She has beq
teaching at Clatsop Community College

English literature.

In the summer of 2019, Brown embal
on a &week, infensive Shakespeare |
abroad program at globo\?y-renowned
incredibly prestigious Cambridge Uniy
in Cambridge, England. 1t is uncommq
Community College professorstobe adr
into the program, but Brown's devol
“ jeaching and dedication to be a W]
leamer prevailed in her applicatio
and she was accepted into the progy

Dr. Julie Brown

(c) Nouvelle ELA
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NONFICTION PASSAGE

when someone dismissed YOur opinion or your
'appened? How did you react2 b
~Nhat central A € when you discovered new evi dence that

ething you believed What h ened? How did the
app

*In Shakespeare's i
s time,
cages. In what wa e
their cultural artifa
2

Astoria, Oregon for 25 years and has a Ph] Di\j;:e textual eVl

cts today? What are some ways we can change

*Think of another fi
what ways is this ¢

ofy the Judian, \im*‘r

TEXT-TO-SELF QUESTIONS

glish came to look at th i
A e capti i
ys do we exploit people from other cuhSr;Vsegr‘\rc‘i

ctional character inspi
spired by a real-li
haracter used to make social comrr:‘;itﬂqgr\\:’;e» 3

> Nouvelle ELA

. Brown and, the,

How does Dr, Brown'
Shakespeare?

Do you think stud

the Judian,
TEXT-TO-WORLD QUESTIONS

Boy'

s finding change our understanding of

ying Shakespeare is still important today? Why or
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