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Shnkmpemv w30 AT A GLANCE

THE TEMPEST

An abridgement with 13+ roles

MACBETH & THE WITCHES

Abridged to focus on Macbeth, Lady Macbeth, Banquo, and the witches
7 roles + 11 extras - flexible casting

5 W W W =

THE COMEDY OF ERRORS

Abridged to focus on the twins’ antics
10 roles - flexible casting

INCLUDES 8 PLAYS
(FULLLIST AT THE BOTTOM)

DECEIVING CHRISTOPHER SLY

A mashup of the induction from
Taming of the Shrew and the play from AMND
9-15 roles - flexible casting
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JULIET & ROMEO

An exploration of role reversal
with an emphasis on combat scenes
7 roles

TWELFTH NIGHT

Abridged to focus on Malvolio’s mistreatment and
a heavy dose of cultural references
5 roles




xInForma Reader's Theatre (-2 hrs)*  *A Staned Readin

I - I l
g IN THE ELA CLASSROOM
Drama is such a valugable addition to any ELA curriculum because students can get so much oul

of it at anv level. It doesn’t have to take alot of time or space, either! One of cur goals in bringing
you these 30-minute scripls is to give you space to deep dive into the expenence without having

to devote two or three months 10 Q show.

‘ O Adaptability - “the show must go on!™, no

matter what happens

3 Articulation - you leam to communicate
clearly

1 Situational Awareness - others are counting
on you 1o move 1o the same position every
time (without bumping into anyonel)

QO Reliabllity - ycu need o be present
physically and mentclly) 1o act your part!

O Team work - a grea! show only happens
when everyone works together

3 Constructive criticism - 10 improve and help
others improve, you need to give cnd

receive feedbock graciously.

W) Preparation - to be ready tor a good rehearsal,
you must prepare your lines and sef goals.

J Active listening/observation - you must be
aware of the actions and intentions of your
castimates. so you must fisten carefully.

0 Self-confidence - cs you work and receive
feedback from your peers and audience, your
self-confidence increcses.

QO Empathy - As you put yourself in the shoes of a
wide range of characters, you develop

empathy for other worldviews.

The most obvious benetit to using drama in ELA
s building students’ communication skills,
paricularly public speaking. Students learn o
ease their womes about public speaking
through preparation, practice. and mulfiple
opportunities for success.

Students also leam a range of soft skills, scme
of which are oullined here to the left. These are
the things that are hardest for teachers to
grade. and thus get cverlooked in today's
high-stakes educational environment.
Nevertheless, these cre fruly the skills that
propel students 1o success in all of their future
endeqvors.

3 WARM-UPS

Stretching - Hove studenis stretch in a circle,
and make sure to include some streiches that
cross the midline. This gets those synapses fifing
and energizes us. ;)

T0 MEMORIZE OR NOT TO MEMORIZE?

Vocal Rollercoasters - Warm up the voice by
moving up and down the vocal register, sliding
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WHENUSING THESE SCRIPTS

Ihese scripls have been abridged in order to be performed in thirty minutes or less. At times. they tell o
different story than the original play, and at ofhers, they tell a more straight-forward version without the
subplots. The intent is to provide students with an access point to Shakespeare's language and characters.
Here are some considerations as your students mount their production.

. Kour muck lime can Yo cemmil?

How long will you spend on this project? We place value on learning opportunities when we designale time
for them in our classroom. How many class days can you consecrate for rehearsals? When will your final
performance be? We recommend at least fiffeen hours of rehearsal for an off-book show. (And
memorization is homework.) You can add more hours in your unit if you want to do additional mini-lessons
or writing assignments. For a one-week adventure, read the Staged Reading poge.

1. Fow il you cant the shouwls)?

Each of these scripts vories largely in the number of characters involved. Some scripts have a couple of
minor characters, Will you have your students divide into three or four separate groups and each work on
one show? Will you have two cr three very flexible students pick up more than one minor role?

How will you choose performance groups? Student ownership is important, but students may worry about
taking on large roles because they're afraid of discppcinting their cast members. You'll probably need to
encourage some leaders 1o step up. ©

3. Hlouws uidl you sant, things off er the nighl, fesl?

At the beginning of this endeavor, you'll want to fill your students’ toolkit. Even if you choose to let students
direct their own rehearsals later on, you caon start with some common work and minilessons. Eoch cast
should do a regd-through, which is simply reading the Ines without any mention of blocking. Additionally,
this is a good time to model table work. There are a million opinions on this, but let's stick to o simple take
away here: students should work together to figure out their characters' intentions throughout the script
before they ever start moving around (blocking). Blocking is such an exciting time for students, but the most
imporiant aspec! of the show is characters' intentions. Devote at least one class period 1o this alone.

N “Whene il usun dtudents- neheanse?

Resource includes a £ull Teacher’s Guide with Pmcﬁcal options and
time commitments for using this script:

*A ful production (5-4 wks)

g with scripts in hand (1 wk)=




\/\/omlermg how o evduate dramain the ELA classroom? You II gmL mﬁomle ideas,

Ivaluating, Brama

You may have a lo! of enthusicsm for integrating drama in LA, but you may be wondering how to assess
it. It your students are working on these short plays for 2-3 weeks. how will you keep your gradebook up 1o
date? You can provide several opportunities for formative and summative assessment along the way

ncluded in this resource s an editable rubric with descriptors
about cttitude, focus, problem-solving, and engagement. As
they wiap up practices and performances, students have 1o
self-assess by wiiting justifications for each score using
concrete examples. For example. to get a *'10” on problem
solving, a student has to describe ¢ problem that s/he
actually solved

whatever grading strategy you use, make sure that your
students know how it's going to work before starling
rehearsals. Our students need to know that they are
expected to solve ther own problems, and we have 1o
brainstorm what focus looks like.

Split the grading into three parts:

1. Objective grading of vocabulary,
blocking, and parts of the stage quizzes

2. Semi-subjective grading of practice
logs (largely focused on grading ideas
and content) and lines test

3. Subjective assessment of student
reflection on soft skills.
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lambic Pentameler

Read the following sentence out loud
Welmpef’mfwewmgomdajiveﬂwd“em,'

Certain syllables jump out at you and create the rhythm of the sentence. This is stress. Here's
another exaomple. Compare the word “recerd” in the following sentences.

He's gong to record an dioum.
His record label isn't wel-known ge’r.

You can hear the stressed and unstressed syllables in the word “record", and in English, this
impacts which meaning we understand

Jambic Pentameten, is one type of thythm (or “meter”) Shakespeare uses in his

wotk.klta}sisgf aline of fen syllables, alternaling stressed and unstressed.

THE RHYTHM

o W e e
- o0 -y\'ﬁ \ 4
““;‘fr\;*‘; \  But softl What light through yonder window breaks?
Al
"“ow, Mork the stressed and unstressed syllables in the following sentences.

—

\
- Which ones are in iambic pentameter? Put a star next to those.

1. Ourhome is just a dstant memory

2. Sre stuck out her tongue and it stayed there, it froze.
3. Beverly, can1 get you some ice cream?

4. Rough winds do shae the daring buds of May

5. Hs pdrms are sweaty, knees wedk, arms are heavy,

WHO USLS LIAMBIC PENTAMETER & WHY?

A s s

student samples and rubrics based on classroom experience.
xRulorics are 100/ editablex




SUMMARY

The Comedy of Errors

Adapted by Michelle Hancock

Two sets of twins have been separated when infants: the noble twins are named Antipholus,
and the servant twins are named Dromio. They live separate lives until the day that the twins
from Syracuse arrive in Ephesus. There, they are mistaken for the twins that live in Ephesus.
They are so much alike, that they can't even tell when they are talking to the wrong
counterpart,

At every turn, identities are mistaken: Adriana mistakes the wrong Antipholus for her
husband, the masters send their servants on errands and then encounter and beat the other
servant for not completing assigned tasks, the goldsmith gives a chain to one Antipholus
and then presents the bill to the other, and so on. Characters variously suspect that witches
are at work, demonic possession is involved, and characters have lost their sanity. Finally, all
characters stand on stage together and figure out that they're twins.

Cast:

Antipholus of Syracuse ~ a visitor to Ephesus
Antipholus of Ephesus - resident of Ephesus
Dromio of Syracuse - servant to Antipholus of Syracuse
Dromio of Ephesus - servant to Antipholus of Ephesus
Pinch - a conjuring school master
Adriana - wife of Antipholus of Ephesus
Angelo - a goldsmith
Courtezan
Aemelia - Mother Abbess of the Priory
Merchant
10/flexible casting

SCENE 1. The Mart in Ephesus. Enter ANTIPHOLUS OF SYRACUSE, DROMIO OF SYRACUSE, and @ MERCHANT.
ANTIPHOLUS OF SYRACUSE is a first-time visitor to Ephesus. While sightseeing, he drops his money pouch.
Seeing this, PINCH picks it up and returns it to him. ANTIPHOLUS OF SYRACUSE is suspicious by nature.

MERCHANT
There is your money; welcome to Ephesus.

ANTIPHOLUS OF SYRACUSE (giving the pouch to DROMIO while keeping an eye out for pickpockets)
Go bear it to the Centaur, and stay there.
ANTIPHOLUS OF SYRACUSE PROPS QO Swords - Angelo, Soon, | return and sleep within mine inn,
a visitor to Ephesus O Money Pouch - Antipholus of For with long travel | am stiff and weary.
ANTIPHOLUS OF EPHESUS Antipholus of Syracuse, Dromio Exif DROMIO OF SYRACUSE
: b otEGh Syracuse, Adriana of Syracuse
resident of Ephesus QO Gold Chain - QO Diamond Ring - What, will you walk with me about the town
DROHIO OF SYRA(USE Angelo Antipholus of And then go to my inn and dine with me?
servant to Antipholus of Syracuse O Money - Antipholus Ephesus MERCHANT
of Ephesus Q Rope - Dromio of | am invited, sir, to certain merchants,
DROMIO OF EPHESUS Q Bill - Angelo Ephesus Of whom | hope to make much benefit;
5 | crave your pardon.
servant to Antipholus of Ephesus
PIN(H ANTIPHOLUS OF SYRACUSE
1 . Farewell.
juing school master DIRECTOR'S ‘Wi
I SICANO: (AWII= Exit MERCHANT; enter DROMIO OF EPHESUS
ADR This play is most successful when it contains a What now? Flow charice thou arl ratr'd so el
wife of Antipholus of Ephesus lot of physical and slapstick comedy. Some

You dlso geJr aful summary page of the Plag For atwck reference - or d|s+r|lou+e a blank
version To uour students for them to createl
X crip+s are 100/ editablex



SCENE 7. A hall in Macbeth's castle. Enter BANQUO alone.

Your resource ALSO
Includes:

Thou hast it now - King, Cawdor, Glamis — i i ied about h |
All as the weird women promised in the ‘cene I? wome (:‘;;J A
And | fear thou played'st most foully for it something different. W ° ¥ g Ose ﬂ

Enter MACBETH and LADY MACBETH

MACBETH
Here's our chief guest
Tonight we hold a solemn supper, sir, and I'll request your presence

& *“D@@P dive’ into a scene for

MACBETH
Ride you this afternoon?

N w character and conflict

MACBETH
Is it far you ride?

BANQUO
As far, my lord, as will fill up the time ‘twixt this and supper

iy  xConnect the literature to the

BANQUO
My lord, | will not.

. .
MACBETH
I wish your horses swift and sure of foot. Farewell.
Exit BANQUO

MACBETH
To be thus is nothing, but to be safely thus.
There is none but Banquo whose being | do fear
He chid the sisters and bade them speak to him.

(o 13 haoel They plciced  Fufiees oot = ' " )
SRR - *EdiT To suit your classroom’s

LADY MACBETH beth and Banquo are

; ' - asive is ut conte 5
Naught's Tdrﬁc“! sr;pzrit ;reh':fc;:g d:sgf;n or":”gf'»" :O'Z‘i’l'm 83 rs and friends. How do

C Vi nong ) ests to N

Come on, gentie my [o| € bng I° Q gy guesis gni events leading up to this

L]
MACBETH d}ologue change their
Thou knowest Banquo and his son live ationship? Share examples

There's comfort yet. They are assailable of having to interact with a
friend whom you felt you
LADY MACBETH i could no longer trust and
What's to be d how it made you feel.

MACBETH
- innocent of the knowlec til thou applaud the deed.

CLICKTO TRY THE TEMPEST CL
READING FOR FREE



https://www.teacherspayteachers.com/Product/The-Tempest-Close-Read-Shakespeare-in-30-3583887
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Your resource ALSO
Includes:

nalce A REVIEW

classmate you thought
ect to their characterz

Write a para,

graph at -
do to help t# Seviione

e audience conn performed well. What did this person

Use specific moments from the play

S \/\/riﬁn Fytensions

performance from Considers th~
. Multiple oneiteas 1 S

Characler QUICK LOOK! *Character Analysis

haracter or another character in your

, ; rc 2
write a paragraph analyzing one faiern Yoo f the play? Use specific moments as

is thi i loped over the course O f this rubric.
play. How ?,mféfgrgg;/eer fch)wif. Please write your paragraph on the back o ‘ Pa M@ MP
evidence O

1 B
e | 2 & \
. " . i ify a
. - t | 1dentiiesa rait. Uses | - Does not idenity P@l” ormance R@VIZW 1'0
Considers the frai Considers the trait s el LML e e *

from multiple angles. | gom one angle. Uses !
Uses insightful and relevant evidence to evidence to support evudengﬁ:\:uppd‘

relevant evidence to support claims. claims.

promoJre audience engagemen’r

*Fullg editable

INCLUDES DIGITAL VERSIONS OF ALL
© Nouvelle ELA WORKSHEETS




YOUR BUNDLE INCLUDES:

*[he Tempest

sMacbeth

* [he Comedy of Errors

*Dece/wng istopher Sl
*Jlet & Komeo

« Tuel th Night

sMidsummer's /\//_4/77‘ Dream
sMuch Ado About No 7‘/7//7_7



Drvequeritty Gked, Cuestions

Does this adaptation retain Shakespeare’s language?

Yes! Most of the plays in this series retain Shakespeare’s original language; they’ve just been cut down for length,
number of roles, and scene manageability. [The exception is Much Ado About Nothing, which is a minimalist
adaptation with each character only speaking one word at a time.]

Can | teach this with a class of thirty students? It doesn’t have enough roles.
Yes! This resource includes ideas for addressing this concern. Generally, you'll either have multiple versions of the
same play performed or you'll choose two or three plays to perform together.

Can | adapt this for younger students?
Yes! These plays have been performed with students as young as 6™ grade. Students may need more coaching on
word meaning and more time to gain fluency, but they will amaze and astound you.

Is this script editable?

Yes. All of the scripts and rubrics are 100% editable. We believe that you know your students best, so you can add
back in lines from the original (if you have a favorite monologue, for example), or further pare down parts if you want.

Break a.leg)



