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A 30-MINUTE ADAPTATION FOR TEENS




Bring more dramainto your ELA classroom with these adaptations!
“*Reader’s Theatre *Staged Readings *-ull Productions
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Love!

PEDRO (happy)

PEDRO (tada! | have worked my magic) Love!

LEONATO (still not so sure) Love?

PEDRO claps his hands. LEONATO brings BEATRICE downstage while PEDRO fetches
BENEDICK and brings him down right. PEDRO joins BENEDICK and BEATRICE's hands so that
they are the miror to HERO and CLAUDIO down left. LEONATO returns to his place. CLAUDIO & PEDRO (loudly)  Yes!
PEDRO (tada! | have worked my magic) Love! LEONATO (It simply can’t be) Beatrice?
; |
PEDRO returns to his freeze. JOHN and BORACHIO reconfigure the statues: JOHN causes HERO to fall ‘ CLAUDIO & PEDRO (even louder)  Yes!
and LEONATO to appear to be kicking her R; BORACHIO turns Claudio L and then grabs MARGARET (her
i 5 L !
back to CLAUDIO) in a lewd way. All freeze except JOHN. CUALDIO, PEDRO & LEO AT Qo3
! to hil l Wh
JOHN (fada! I have worked my mischief) Rejection. - BENEDICK {to himself} Whot
JOHN moves to BENEDICK and BEATRICE and turns them so that they are back fo back. CLAUDIO, PEDRO & LEONATO (turning quickly to yell the word and then immediately back to their
i . ick i: YOU!
JOHN Hate. huddle and pretending they don't know Benedick is there)
: BENEDICK (loudly) What?
SCENE 2. The same. JOHN and BORACHIO exit. BEATRICE pulls HERO and MARGARET away.
PEDRO and LEONATO join CLAUDIO, putting their heads together and whispering. CLAUDIO (nodding his head and amused) Benedick.
BENEDICK, left alone, inches closer trying to hear.
PEDRO (meaning Benedick hates her!) Benedick.
PEDRO (you mean to say Beatrice loves Benedick? | don't believe it.) Love?2
LEONATO (full of sorow for Beatrice) Benedick.
CLAUDIO (oh, yes, it's absolutely true) Love!
CLAUDIO, PEDRO & LEONATO (laughing because the very idea of Benedick being in love is ridiculous)

Ranadi~ll | Aval

Aloridged to Focus on mime and vocal expression
*Very Iitle aliallog)uea'e
15 Roles with Flexible Casﬁng

LEUNAIV (Nnappy) Luve:

iveir orders.
thysterical.

e s salute in three

DOGBERRY (commanding) Stand! (deputies stand at attention) Salut,
audience membsg

4 i 2 't be. N trice!) Beatrice? ¥ :

BENEDICK (you're pulling my leg. It can beshiot peaticel) 7 different ways) Watch! (deputies make a show of looking for danger a
Sleep. (deputies let heads fall onto each other’,

(this has been a test, and they have failed it; very loud)

PEDRO (the fish is on the hook, let's continue the deception; to Claudio) Who?



xInforma Reader's Theatre (-2 hrs)*  *A Staned Readin

I - I l
g IN THE ELA CLASSROOM
Drama is such a valugable addition to any ELA curriculum because students can get so much oul

of it at anv level. It doesn’t have to take alot of time or space, either! One of cur goals in bringing
you these 30-minute scripls is to give you space to deep dive into the expenence without having

to devote two or three months 10 Q show.

‘ O Adaptability - “the show must go on!™, no

matter what happens

3 Articulation - you leam to communicate
clearly

1 Situational Awareness - others are counting
on you 1o move 1o the same position every
time (without bumping into anyonel)

QO Reliabllity - ycu need o be present
physically and mentclly) 1o act your part!

O Team work - a grea! show only happens
when everyone works together

3 Constructive criticism - 10 improve and help
others improve, you need to give cnd

receive feedbock graciously.

W) Preparation - to be ready tor a good rehearsal,
you must prepare your lines and sef goals.

J Active listening/observation - you must be
aware of the actions and intentions of your
castimates. so you must fisten carefully.

0 Self-confidence - cs you work and receive
feedback from your peers and audience, your
self-confidence increcses.

QO Empathy - As you put yourself in the shoes of a
wide range of characters, you develop

empathy for other worldviews.

The most obvious benetit to using drama in ELA
s building students’ communication skills,
paricularly public speaking. Students learn o
ease their womes about public speaking
through preparation, practice. and mulfiple
opportunities for success.

Students also leam a range of soft skills, scme
of which are oullined here to the left. These are
the things that are hardest for teachers to
grade. and thus get cverlooked in today's
high-stakes educational environment.
Nevertheless, these cre fruly the skills that
propel students 1o success in all of their future
endeqvors.

3 WARM-UPS

Stretching - Hove studenis stretch in a circle,
and make sure to include some streiches that
cross the midline. This gets those synapses fifing
and energizes us. ;)

T0 MEMORIZE OR NOT TO MEMORIZE?

Vocal Rollercoasters - Warm up the voice by
moving up and down the vocal register, sliding

SRS ER T R A LS A S R PR A A A S

WHENUSING THESE SCRIPTS

Ihese scripls have been abridged in order to be performed in thirty minutes or less. At times. they tell o
different story than the original play, and at ofhers, they tell a more straight-forward version without the
subplots. The intent is to provide students with an access point to Shakespeare's language and characters.
Here are some considerations as your students mount their production.

. Kour muck lime can Yo cemmil?

How long will you spend on this project? We place value on learning opportunities when we designale time
for them in our classroom. How many class days can you consecrate for rehearsals? When will your final
performance be? We recommend at least fiffeen hours of rehearsal for an off-book show. (And
memorization is homework.) You can add more hours in your unit if you want to do additional mini-lessons
or writing assignments. For a one-week adventure, read the Staged Reading poge.

1. Fow il you cant the shouwls)?

Each of these scripts vories largely in the number of characters involved. Some scripts have a couple of
minor characters, Will you have your students divide into three or four separate groups and each work on
one show? Will you have two cr three very flexible students pick up more than one minor role?

How will you choose performance groups? Student ownership is important, but students may worry about
taking on large roles because they're afraid of discppcinting their cast members. You'll probably need to
encourage some leaders 1o step up. ©

3. Hlouws uidl you sant, things off er the nighl, fesl?

At the beginning of this endeavor, you'll want to fill your students’ toolkit. Even if you choose to let students
direct their own rehearsals later on, you caon start with some common work and minilessons. Eoch cast
should do a regd-through, which is simply reading the Ines without any mention of blocking. Additionally,
this is a good time to model table work. There are a million opinions on this, but let's stick to o simple take
away here: students should work together to figure out their characters' intentions throughout the script
before they ever start moving around (blocking). Blocking is such an exciting time for students, but the most
imporiant aspec! of the show is characters' intentions. Devote at least one class period 1o this alone.

N “Whene il usun dtudents- neheanse?

Resource includes a £ull Teacher’s Guide with Pmcﬁcal options and
time commitments for using this script:

*A full production (3-4 wks)«

g with scripts inhand (1 wk)*




\/\/omlermg how o evduate dramain the ELA classroom? You II gmL mﬁomle ideas,

Ivaluating, Brama

You may have a lo! of enthusicsm for integrating drama in LA, but you may be wondering how to assess
it. It your students are working on these short plays for 2-3 weeks. how will you keep your gradebook up 1o
date? You can provide several opportunities for formative and summative assessment along the way

ncluded in this resource s an editable rubric with descriptors
about cttitude, focus, problem-solving, and engagement. As
they wiap up practices and performances, students have 1o
self-assess by wiiting justifications for each score using
concrete examples. For example. to get a *'10” on problem
solving, a student has to describe ¢ problem that s/he
actually solved

whatever grading strategy you use, make sure that your
students know how it's going to work before starling
rehearsals. Our students need to know that they are
expected to solve ther own problems, and we have 1o
brainstorm what focus looks like.

Split the grading into three parts:

1. Objective grading of vocabulary,
blocking, and parts of the stage quizzes

2. Semi-subjective grading of practice
logs (largely focused on grading ideas
and content) and lines test

3. Subjective assessment of student
reflection on soft skills.
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R > thr port of rehearsal was most fun

today, ong why?

today, and how did you fix it?

l g » Whaot is one problem you encountered

» How was your focus today? Did you
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lambic Pentameler

Read the following sentence out loud
Welmpef’mfwewmgomdajiveﬂwd“em,'

Certain syllables jump out at you and create the rhythm of the sentence. This is stress. Here's
another exaomple. Compare the word “recerd” in the following sentences.

He's gong to record an dioum.
His record label isn't wel-known ge’r.

You can hear the stressed and unstressed syllables in the word “record", and in English, this
impacts which meaning we understand

Jambic Pentameten, is one type of thythm (or “meter”) Shakespeare uses in his

wotk.klta}sisgf aline of fen syllables, alternaling stressed and unstressed.

THE RHYTHM

o W e e
- o0 -y\'ﬁ \ 4
““;‘fr\;*‘; \  But softl What light through yonder window breaks?
Al
"“ow, Mork the stressed and unstressed syllables in the following sentences.

—

\
- Which ones are in iambic pentameter? Put a star next to those.

1. Ourhome is just a dstant memory

2. Sre stuck out her tongue and it stayed there, it froze.
3. Beverly, can1 get you some ice cream?

4. Rough winds do shae the daring buds of May

5. Hs pdrms are sweaty, knees wedk, arms are heavy,

WHO USLS LIAMBIC PENTAMETER & WHY?

A s s

student samples and rubrics based on classroom experience.
xRulorics are 100/ editablex




SUMMARY

Dwecter's Notes

Much Ado with Very Little Dialogue

An abbreviated retelling of Much Ado through movement, mime, and strong vocal choices.

Nuch Qo

Pedro and Don John.

with his deception.

An abridgement with very litfle dialogue that focuses on the equal manipulations of Don

Don Pedro and his troops are on leave from the wars, and they come to Leonato's villa for R
& R. Don Pedro and his brother, Don John, like to manipulate people. While Pedro plots to
manipulate Benedick and Beatrice into marriage, Don John schemes to manipulate Claudio
and Hero into breaking up before a wedding can happen. Both are successful. Local law
enforcement gets involved when Don John is overheard paying off Borachio for helping him

Adapted by Michelle Hancock

Cast:
Don Pedro: a duke Benedick: soldier in Don Verges: a deputy
Don John: his brother Pedro's army Hugh Oatcake: a deputy
Leonato: a landowner Claudio: soldier in Don George Seacole: a deputy
Hero: Leonato's short Pedro's army 13 characters; flexible casting
daughter Borachio: soldier loyal to Don
Beatrice: Leonato's niece John
Margaret: serving woman to Dogberry: the town
Hero constable

SCENE 1. Leonato's villa. Players stand in a line, frozen in character, upstage.
The play begins when LEONATO, HERO, BEATRICE & MARGARET move downstage and PEDRO,
CLAUDIO, BENEDICK, JOHN & BORACHIO begin galloping in place as though they are riding horses.

LEONATO (excited, moving down as he speaks) The men are coming!

HERO (almost swooning in anticipation, rushing down) Men!

DONPEDRO: o duke
DON JOHN: his brother

You dlso ge’r aful

BEATRICE: Leonato's niece
MARGARET: serving woman to Hero

LEONATO: a landowner
HERO: Leonato's short daughter
‘ BENEDICK: soldier in Don Pedro's army

Q
Q
m]
Q
a
Q
a

PROPS

BEATRICE (with great disdain and dripping sarcasm, stepping down) Men.

MARGARET (a bit of a floozy and ready for some fun, jiggling down) Ooh, men!

Money - Don John The men gallop downstage and get off of their “horses."

Rope - Verges " )

Pliers - Verges CLAUDIO (opposite Hero, clearly in love) Herol

Cheese Grater - Hugh Oatcake HERO (turning toward Claudio, equally smitten) Claudio!

Pear - George Seacole

Feather - Dogbermry BENEDICK (turning away from Beatrice, not happy to see her) Beatrice.

Veils - Hero, Beatrice, Margaret

E T T 9 ¥ 9 W WS

BEATRICE (furning away from Benedick, making her feelings clear through pronunciation) BeneDICK.

MARGARET (Runs to Borachio's side. Throws her arms around his neck in flouncy desire) Borachio!

DIRECTOR'S “Viaisn, ‘

This version of Much Ado has verv little

BORACHIO (yeah, Margaret will do, for now) Margaret.

PEDRO. CLAUDIO. LEONATO HERO MARGARFT lit'c the nrentact thinn avarl | Aual

summary page of the Plag for otuick reference - or distripute a blank
version To uour students for them to createl

X crip+s are 100/ editablex



ATO, HERO, BEATR
PEDRO, CLAUDIO, BENEDICK, JOHN & BORAC
though they are riding hors

LEONATO (excited, movi
HERO (alm

BEATRICE (with great

MARGARET (g bif of a fl

sdain and dripping
and ready fo
The men gallop downstage and g ff of their “hc
learly in love) F
HERO (turning toward C qually smitten)
BENEDICK (furning away from Beatri not happy to see her)
BEATRICE (turning away from Benedick, making
pronunciation) BeneD!

Claudio!
Beatric:
ar thro

MARGARET (running to Boract and throwing her arms around his nec
frenzy of flouncy desire) Borachio!

BORACHIO (yeah, Margaret will do, for now) Margaret
PEDRO, CLAUDIO, LEONATO, HERO, MARGARET (The greatest thing ever)
BENEDICK, JOHN, BEATRICE, BORACHIO (it sucks big time) \

PEDRO claps his hands. PED conducts LEONATO and MAF
who bring CLAUDIO and HERO fogether in tableau center right:
LEONATO leads HERO down while MARGARET leads CLAUDIO down and right.
PEDRO joins HERO and CLAUDIO's hands. They freeze.
PEDRO (fada! | have worked my magic) Love!
ATO, and MARGARET return to their places and fre:
remain joined and frozen. JOHN claps his hands. JOHN, aid
BOR/ nfigures the tableau. BORACHIO removes CLAUDIO from th
picture, ¢ replaces him with PEDRO so that PEDRO and HERO are nc
holding hands.

JOHN (tada! | have worked my mischief) Betrayal

 kisses HERO on the cheek. PEDRO leads HERO left to CL

PEDRO wakes ar

PEDRO >d my magic) Love!

R hands. LEON
NEDICK and brings him down right.
at they are the mirror to HE

TO brings BEATR| downstage while PEDR(
joins BENEDICK and BEATR
AUDIO down left. LEONATO ret

place.
PEDRO (tada! | have v

to his freeze. JOHN and BORACHIO reconfig

o e e ]

| FIRSTREADING |

| How does each character

feel about the subject of love

at the beginning of the

scene? Divide them into three

categories: pro-love, anti-
love, and indifferent.

What function do Don Pedro
and Don John serve? How
does this affect the
audience's interpretation of
later scenes?

~ THIRDRE4

CLICKTO TRY THE TEMPEST CLOSE
READING FOR FREE

Your resource ALSO

) Includes:

charac

Close Readir\@ scene

*“Deep dive” into a scene for

er and conflict

xConnect T

ne iterature to the

acﬁng choices

*Edit To suit your classroom’s
needs and Ieamimg ergeJrs


https://www.teacherspayteachers.com/Product/The-Tempest-Close-Read-Shakespeare-in-30-3583887
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Your resource ALSO
Includes:

nalce A REVIEW

classmate you thought
ect to their characterz

Write a para,

graph at -
do to help t# Seviione

e audience conn performed well. What did this person

Use specific moments from the play

S \/\/riﬁn Fytensions

performance from Considers th~
. Multiple oneiteas 1 S

Characler QUICK LOOK! *Character Analysis

haracter or another character in your

, ; rc 2
write a paragraph analyzing one faiern Yoo f the play? Use specific moments as

is thi i loped over the course O f this rubric.
play. How ?,mféfgrgg;/eer fch)wif. Please write your paragraph on the back o ‘ Pa M@ MP
evidence O

1 B
e | 2 & \
. " . i ify a
. - t | 1dentiiesa rait. Uses | - Does not idenity P@l” ormance R@VIZW 1'0
Considers the frai Considers the trait s el LML e e *

from multiple angles. | gom one angle. Uses !
Uses insightful and relevant evidence to evidence to support evudengﬁ:\:uppd‘

relevant evidence to support claims. claims.

promoJre audience engagemen’r

*Fullg editable

INCLUDES DIGITAL VERSIONS OF ALL
© Nouvelle ELA WORKSHEETS




Drvequeritty Gked, Cuestions

Does this adaptation retain Shakespeare’s language?
Much Ado About Nothing is a minimalist adaptation with each character only speaking one word at a time with a focus
on mime and vocal expression.

Can | teach this with a class of thirty students? It doesn’t have enough roles.
Yes! This resource includes ideas for addressing this concern. Generally, you'll either have multiple versions of the
same play performed or you'll choose two or three plays to perform together.

Can | adapt this for younger students?
Yes! These plays have been performed with students as young as 6™ grade. Students may need more coaching on
word meaning and more time to gain fluency, but they will amaze and astound you.

Is this script editable?

Yes. All of the scripts and rubrics are 100% editable. We believe that you know your students best, so you can add
back in lines from the original (if you have a favorite monologue, for example), or further pare down parts if you want.

Break a.leg)



